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ABOUT MY WORK 
 
 
Imagine a place where every act, every touch would have the impact of a non-ending question; or the 
impact of a kind of revolution, because there would be no meta-narrative between or amongst any act. 
The dynamic of such a place is, physically, a history of equations — a poetics, not of metaphors or 
symbols, but that of the un-measurable, obscene in the hole of life. 
 
I am interested in speaking as if stereotypes within cultural identification would not exist, I crossover, 
and I find sequences that differ from each other in a certain way as far as I can see. I am not at all 
interested in moralizing these differences. The lines in my drawings do not properly describe 
something, they are rather weapons of endless translating power. I am interested in a material that is 
artist, businessman, time, fetish, translation. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Untitled (Shelf: Snakes Girls Boys), 2006 
pencil and colour pencil on paper, 70 x 100 cm 
 
A suggestion of a shelf with three sections, across gender and species. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Untitled (Wind Grass), 2006 
pencil on paper, 29.7 x 42 cm 
 
Few lines suggest stream, (opposite) current and vegetation. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Untitled (Left Hand Corner), 2005 
felt pen on paper, 42 x 29.7 cm 
 
Wrtitten words are equally treated as part of the drawings. Here, „LEFT HAND CORNER“ with its 
associations is combined with a seemingly simple graphical pendant. The hatching in the curve can be 
seen as a space of freedom within the rigidness of the act of enunciation. 
 
 
 
 
 
 



 
 
Black Boy Licks Xsomes Ice Lolly, 2002 
pencil and ink on paper, 29.7 x 42 cm 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Untitled (Smoke), 2006 
pencil and ink on paper, 29.7 x 42 cm 
 
How one entity perceives otherness as smoke while not being distinct. 



 
 
Construction for an Acute Plane, 2007  
pencil on paper, snaplock bar, 76 x 200 cm 
 
This work reflects the optimism of the architect, of the artist. 
 

 
 
A Mouth Full of Water from the Ocean, 2005 
pencil, charcoal, felt pen on paper, snaplock bar, 110 x 280 cm 
 
 



 
 
from left to right: 
Calligraphy of a Young Westener, 1995, pencil and ink on paper, 29,7 x 42 cm 
Untitled (Viele Angestellte), 2006, felt pen on paper, 42 x 59.4 cm 
Lucy, 2004, pencil on paper, 15.8 x 22.2 cm 
 
 
 
 
 
 



 
 
Untitled (Making Small Circles), 2002 
ballpoint pen on paper, 42 x 59.2 cm 
 
 
 
 

 
 
Untitled (Hitler Kugeln), 1999 
pencil on paper, 29.7 x 42 cm 
 
1 meter, dropped bombs, Mozart Kugeln, the obscene. 



 

 
 
Untitled (From the Elephant Man Series), 2005 
felt pen and marker on paper, 100 x 140 cm 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Untitled (Portrait), 2007 
marker on paper, 210 x 340 cm 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Walking Boy, 2006 
marker on paper, 285 x 210 cm 



 
 
Untitled (Pooo), 2000 
coffee, charcoal on paper, 200 x 200 cm 
 
Untitled  (Please Sit Here), 2001 
felt pen on paper, 80 x 140 cm 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Grand Modern Beach, 2008 
marker on paper, 210 x 286 cm 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Modern Beach Design as Projected by the Beach, 2010 
12 slides, slide-projector, polka-dots, tripod 
 
 
 
 
 



    

    

    

    
 
Modern Beach Design, 2008 
a series of 12 drawings, felt pen on paper, 100 x 70 cm each  
 
 
 



 
 
Love, Serendipity, Passion, Drama, 2010 
ink on wall, 72 x 180 cm 



 
 
Untitled, 2010 
two paper objects, 30 x 30 x 2 cm and 30 x 21 x 1 cm 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Anthropomorphic Shield I, 2010 
ink-jet print in LED lightbox, 100 x 140 x 1.2 cm 
 
A light-box displaying a drawing of a war shield similar of those of the Wola Highlanders of Papua New 
Guinea, leaning against a wall. On this war shield is a drawing of a man. It is unsure if it shows 
an aggressor or a victim. Anthropologists researching the reasons behind this anthropomorphic design 
foud out that the ‚answer  itself can only be ‚expressed  in the Wola Highlander s shield-code, and is 
unreachable by words: When asked why they decorate their war shields with anthropomorphic 
designs, they maintain that there is no reason, yet this is not some custom they slavishly follow; there 
is no such decoration applied on their other material objects. It is assumed that the designs which 
these people put on their war shields are ‚saying  something to them. The people concerned can 
understand the message in shield-code only; they are unable to verbalize it. So what is the validity of 
any attempt to put it into words? Even if partially successful, there will inevitably be 
some degradation and distortion into meaning.  
 
 
 
 
 
 



 
 
Doors for Towelie, 2007     
9 doors, adhesive film, plaster, 204 x 90 x 83 cm 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Announcements, 2010 
Room installation: wood, 100 ink-jet prints, metal, bleach 
Diring the exhibition, a young man is cleaning several times the floor with bleach. 
1200 x 1200 x 240 cm 
 
A structure consisting of twelve wooden boards on stilts zigzagging throughout the whole exhibition 
space, forming a "U". The visitor can walk all around this "U". 
About 100 prints are (permanently) pasted up on both sides of the boards. These prints are 1:1 
reproductions of a series of about 50 drawings especially made for this installation, which means that 
most of them appear multiplied two ore more times. 
 
The setting reminds the announcement boards in the entry area of city halls, with the posters of the 
political candidates of a forthcoming election, announcements of events and so on. But if one tries to 
develop this analogy in greater detail, one gets stuck. And whoever begins this to read as an exhibition 
of drawings (objects of art being displayed on a movable display not being part of the work of art) will 
get stuck very soon, too. In fact, the multiplied copies and the missing of any "original", and the 
"improper" way of "hanging", the missing of any first- and (especially) second-degree storyline or 
"artistic will of expression", demands some refocusing by the visitor based on his self-awareness, 
wants he further penetrate the work. 
 
"Announcements" as a whole is a display-machine, a medium as the message if you will, not as some 
self-sufficient statement, but as just one amongst many other (sociological, linguistic ...) findings and 
interests within this work (the operating of the installation as a whole and in its parts, and also of the 
individual drawings). Announcements are already before they become occupied by official language. 
With regard to the city hall analogy, I realized that (even abstract) mimesis of official language was not 
enough. I felt the necessity for using "minor", "unofficial" language. 
 
 
 
 
 
 
 



 
 
Transparent Kindergartens Above Streets (Translated Research Samples), 2005 
2 channel video installation, 2 mannequins, wall object, 280 x 300 x 200 cm 



 
 
Untitled (From the Transparent Kindergartens Above Streets Series), 2006 
felt pen and pencil on paper, 42 x 29.7 cm 
 
 
 



 
 
Untitled (From the Transparent Kindergartens Above Streets Series), 2006 
felt pen and pencil on paper, 42 x 29.7 cm 
 
 
 
 
 
 



"Robert Estermann's precise way of formulating questions – that are, as far as I see – of urgency to 
any cross disciplinary research in the technological society of our time, shows a very particular way of 
taking intellectual risks. His intellectual honesty makes his work incomparable with any known art 
practice and enables him tracing a completely new brand of social research." 
 
Eran Schaerf 
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